Key players

Versions of Creative Writing teaching 1.
Beginners 2. Spiritual / therapeutic 3.
Writing workshop 4. Craft and technique

5. Contextual 6. Literature 7. Thematic 8.
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the effect of turning writing practice into a habit.

Characterised by participants and a tutor commenting on a piece

of writing in a group setting, verbally or vocally. Workshops tend
to specialise in one mode of writing. Regular workshops have
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Characterised by exercises set by a tutor to teach particular
aspects of writing, such as imagery, form, rhythm,

characterisation, plotting, editing, layout etc that are designed to
improve participants' writing. Often combined with the
kworkshop model. Tends to focus on one mode of writing.
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Characterised by the involvement of a well-known or revered
figure giving advice to a select group of participants, often

through an analysis of the work of three or four of them, often

based on a theatre model.
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Characterised by emphasis on political, literary or creative < [theory
motivations for writing. May involve cultural / literary theory, or poetic
literary history, particularly focusing on writers' published work on
why they write. May focus on personal motivations for writing or mode
Lon theories of writing process, referred to as poetics.
CO
N
X7,
Q/

Characterised by the specific use of Creative Writing as a
strategy for learning and teaching Literature - rather than

teaching writing for its own sake - asking participants to write in a
particular form in order to better understand it, or to imitate and

kalthough writers working alone might also defer to this method.

investigate the work of particular writers. Tends to function as
one of a range of strategies used by teachers and lecturers,
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e.g. writers producing fan fiction
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